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“African “Killer” Bees in 1970s Horror Films: An Interplay of Scientific, Social, and
Cultural Discourse”

This paper examines a group of B-grade horror films in the 1970s featuring African
“killer” bees — a monster that became popular due to the accidental spread of Africanized
honeybees in the American continent which became a media sensation and concern for the
U.S. public around the mid-1960s. This paper analyzes the films within the context of the
social and scientific discourse of the “killer” bee phenomenon. Bearing in mind that a
thorough analysis of ecological discourse approaches nature as, to borrow Donna Haraway’s
words, “a co-construction among humans and non-humans,” this study considers the social
and cultural influences in the examination of the scientific discourse of the Africanized
honeybees, and in turn, analyzes the cultural discourse with regard to the biological and
ecological impact of the bees.

The African honeybees were known for abundant honey production but also for their
aggressiveness. The Brazilian geneticist who imported the bees attempted to “erase” the
aggressive trait with cross-breeding but was not successful. Soon after, the hybrid bees
escaped the testing sights and spread rapidly across the American continent. Since beekeeping
practices and bee ecology in general played a significant part in U.S. agriculture and food
production, the news of the aggressive bees was met with warning and expressed with highly
anthropomorphized language that evoked images of war and invasion from both the scientific
community and the popular press, which gave them the nickname “killer bees”. The threat of
the bees to the U.S. economy and livelihood inspired accounts on the bees to be embellished
with language beyond what can be called strictly scientific.

The films in varying degrees and emphasis reflect this scientific and social discourse



of the “killer” bee incident. At best, the films succeed in deconstructing anthropocentric
hierarchy by emphasizing the connection between bees and human lives. At its worse,
however, the films take the military and war imagery to its extreme and appropriates the
aforementioned deconstruction to naturalize and justify such aspects of human behavior. The
anxiety regarding environmental issues is displaced onto the “killer” bees and the violence
against them are essentially posed as “solutions”. In effect, the “invasion” rhetoric used in
scientific and social texts is narratively realized, presenting consequences not only for culture
but also for scientific discourse. By examining the Africanized honeybee incident, this paper
highlights the importance of studying the interplay of scientific, social, and cultural factors in

ecological discourse.
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“Cold Mountain, Groovin’: An Imagined Wilderness as the Counter-Rhythm to the Fusion
of a Beatnik “Americanness””

Through examining how Han-Shan, a Chinese poet from the Tang Dynasty (618-
907 AD), was integrated into the Beat Movement in the 1950s, the paper intends to elaborate
how Cold Mountain (the English translation of Han-Shan) was invoked and in a sense
invented as an imagined wilderness as well as a space of otherness to counter the
“Americanness” that had long been loathed by the Beats. The term “counter” does not suggest
a unilateral resistance, but a complementation to the intrinsically ambiguous “Americanness.”
Since any attempt to define an identity risks being reduced to oversimplified characterization,
the paper is not interested in solely summarizing how Cold Mountain and Zen Buddhism was
(mis)appropriated as a symbol of a so-called rebellious spirit by the Beats and the
countercultural movement, nor criticizing how Han-Shan, Zen Buddhism and Chinese culture
were objectified in a Western imagination (for such a criticism is established upon a belief
that a solid “authenticity” and “original” can ever be accessed). Instead, the paper is more
concerned how Beat Generation as a counterforce was eventually absorbed by/into the system
of identity politics and become one of the most prominent canons of “Americanness.” The
introduction as well as the internalization of Han-Shan, which stands as a radical otherness,
is in fact an inevitable political move. Moreover, against the grand historical narrative, the
Beat Movement indeed opened up a potentiality for political discourse. Cold Mountain in this
process should not be approached as cultural appropriation, but rather it composed a counter-
rhythm to the “Americanness” perceived by the Beats and expressed a Beatnik “feel” that
constituted a “virtual” (in a Deleuzian sense) Americanness. As the long-lasting conundrum

of identity politics often concerns an immanent touch of “indescribableness,” (“identity” to



some extent is not only to be articulated, but to be felt), the paper plans to introduce a
musicological concept, “groove,” which is commonly employed to describe the
effect/atmosphere of music among musicians and listeners, to the inspection of identity, and

hopefully to enrich the discussion over identity politics.
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“Apologetic Authority and Victorious Victimhood: The Cold War, Postmodernism, and
Post-Feminism in Donald Barthelme’s The Dead Father (1975)”

Uncomfortably situated in the midpoint of his writing career spanning from 1963 to
1990, Donald Barthelme’s 7he Dead Father (1975) — his second novel in which a decrepit yet
autocratic father named the Dead Father is hauled across the landscape with a cable by a
peripatetic band spearheaded by his son, Thomas, in order to find the golden fleece that will
rejuvenate the father only to find himself buried in a great hole in the ground — is notorious
for inviting a wide variety of conflicting interpretations. That said, there are two influential
strains of reading this farcical quest myth. The first type of reading is to detect the motif of
patricide in its parodic descriptions of the Dead Father and signal the end of (Edipal tradition;
the second type of reading is to highlight the irrationality of girls talk between Julie and Emma
to argue that the female characters are struggling to resist the incorporation into the
patriarchal order. Despite the discrepancy between these two interpretations, they share a
premise that the traditional authority of patriarchy still holds sway, whose egregiousness
sanctions sardonic critiques from the oppressed. Insofar as the challenge to this totalitarian
authority is waged in a decentering manner, these interpretations consider 7he Dead Father
a postmodern fiction.

In contrast with the standard readings of The Dead Father as postmodern that tend
to revere its emancipatory potential, this presentation refers to recent studies on
postmodernism that view this literary-critical concept as authoritarian rather than
emancipatory and focuses on the equivocal nature of postmodernism by exploring power
dynamics within the two battlefields of patriarchy, i.e. father vs. son and man vs. woman. 7he
Dead Father shows that the traditional authority of patriarchy has already been extirpated by
postmodernism, and that the sentiment of victimhood is exploited by the postmodern
characters to protect themselves from critical scrutiny. In other words, Barthelme understands

postmodernism as a quasi-emancipatory politics whose authoritarianism is concealed by



machinations of feigned victimhood. 7he Dead Father thus points to a new direction of
Barthelme’s study that reads his ceuvre not as postmodern but as post-postmodern, a critical

reflection on the legacy of postmodernism.
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“The Temporality of Male Melodrama in Clint Eastwood Films”

This paper examines the function of temporality in male melodrama, using the films
of Clint Eastwood as case studies. Temporality has been one of the central components of
melodrama because its narrational mode hinges on events that are too late to change. This
temporal structure of melodramatic narrative is one of the factors that evoke an emotional
response from the audience, as it leads to the desire for “if only” and a sense of hopelessness
from how change seems impossible. Although the melodramatic temporality can be defined
to be “too late,” the films of Eastwood complicate this paradigm. Through textual analysis of
Eastwood’s male melodramas, this paper looks at how the notions of “too late” and “just in
time” are intertwined in constructing and perpetuating ideas of masculinity.

One of the notable characteristics of recent directorial works by Eastwood is the
depiction of ethical dilemmas in American society: violence and revenge in Mystic River
(2003) and Gran Torino (2008), euthanasia in Million Dollar Baby (2004), and the trauma of
war in Flags of Our Fathers (2006) and American Sniper (2014). While these films narrate
tragic events that cannot be changed, their too-lateness sets the stage for male protagonists
to confront ethical dilemmas. In particular, the tragedies involving women and minority
groups — the death of a daughter in Mystic River, the half-blindness of a black ex-boxer in
Million Dollar Baby, and the rape of a Hmong neighbor in Gran Torino — provide
opportunities for male protagonists to endure suffering from events that could have been
prevented but are now irrevocable. Thus, for Eastwood heroes, the unalterable circumstances
of supporting characters serve as a setup for the ending or main narrative, in which men’s
ethical struggles can take center stage. Torn between the melodramatic impasse of right and
wrong, male heroes must make decisions to confront the situation and compensate for tragic
events, eliciting tears from the audience. In short, being “too late” is, in fact, “just in time” for
Eastwood’s male melodramas. This implies that sentiment is generated not by the wish for “if
only” but by the moral obligation of “I must,” constructing an idealized, heroic masculinity

through the emotional attachment of the viewer.
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“Deglamorizing the Star in Same-Sex Romance: The Subjectification of the Star-
Embodied Lesbian Body in Disobedience (2017)”
This paper examines how the lesbian-themed film Disobedience (Sebastidn Lelio,

2017) subjectifies its two female protagonists, played by star-actresses Rachel McAdams and

Rachel Weisz, through the close-up a tightly framed shot that focalizes the stars’ faces,
bodies, and performances. According to Mary Ann Doane (“The Close-Up: Scale and Detail
in the Cinema,” differences, 2003), the magnified face in the close-up entails multiple
dichotomies, namely the surface and the beyond, the minute and the monumental, and the
individual and the shared. Watching a close-up of the star-actress in a contemporary lesbian-
themed film, the viewer does not so much behold an isolated beauty soon falling back in the
heterosexual embrace as ponder over all those visualized dichotomies and her fate in a socially
forbidden relationship. More importantly, lesbian stories themed on self-discovery and taboo
romance allow us to see the star-actresses deglamorized on a physical/visual level and giving
nuanced yet profound performances. Rachel McAdams’s Esti and Rachel Weisz’s Ronit in
Disobedience are two such lesbian characters, who are frequently featured in close-ups that
expose every line, mole, bump, blemish, imperfection, or the slightest change of expression
on their faces, and carry an emotional truth about lesbians as complicated social beings.
With a focus on the visual depictions and narrative representations of its two lesbian
protagonists, this paper argues that Disobedience has close-ups of the stars’ faces and bodies
manifested as sites of lesbian subjectivity, as a conditioning and enunciating force, and as an
aesthetic device that foregrounds the star-embodied lesbian’s agency. The close-ups in
Disobedience are both of a presentational, isolative mode and of a reciprocal nature. Such
reciprocity is often achieved by alternating close-ups against a superficial conversation,
meaningful silence/emotional dialogue, or relationship struggles. By analyzing scenes from
Disobedience that contain close-ups of star-embodied lesbians, this paper addresses the use
of the close-up in portrayals of lesbian subjectivity, which works simultaneously for the
character and the star and yet against the star persona, as well as the ways in which the star’s
presence and body subjectify and hence humanize the lesbian figure. Furthermore, alternating
close-ups of the two star-actresses mobilize the star-embodied lesbians’ reciprocal feelings
and thoughts on the narrative/narrational level and facilitate concurrent emotions and affect
refracted in their previous screen identities and public images on the

spectatorial/phenomenological level.

REH 12:00~12:30
HE . FEELS  11:30~12:00 HEELHE 1 BHER—L
mEX 12:00~12:30 EEEESEE 1 BHER—L



PO EBESEE 1EHER—L
ASAK &R#E  12:30~13:00

A] 4y : Kazuhiro MAESHIMA Hijll§f154 (Sophia University & K%)
#5# : Jee Hyun An (Seoul National University)

“Toni Morrison's Home and the Cold War: Reconfiguring American Studies”

YVRIIL [KEL WO T A Y B — KEEAHRIE 250 4£] 13:00~16:00

WEBFEICDEY T AY D OEGR EEEII W2 ED T T3, EHS OEEER
BILEFEDHW OB ERMT 2D DL W2 b, 7277, FEREAIR Y BENIE, KR, Holk,
A7 ¥— A z2=y 7EFECHHE - WP EEVRELTEY, HBIETAY A
HOHETHLEDFE AL I, 2024 Fix, REN LKA %2 EREBOAICHIRE T2 2 LAk
B> o 72 B R S AR E O BRIFE R REFE I L —3 L 2 KB E R LT A ) A ARERA ~D
—Hr o2 1 BIREEAHE BB I T 250 SFich 720, F7-, BEEHILBY 0 Bb 38
WL HEx 2 1824 FOKMUEEED D 200 FiLH7zb, TD LI RidGDEIT, WL
BEHNCT AV AL B2 RO TEZ RS L L,

Ky vRY Y LTE, BERR2OBHRICEZ T XD HICE T 2HA L B0 % .
HATIHL, iRk, B, AERLE LYY 0%, BoREBM, sk, ¢ - boH
FAZKIC X BRI 2 T0ICE 2 CTAh Tz v, BEYNY), EED M7 L M2 T2 T
72ESIA 7 o 72D D FIHHDREIYL T ED LS b D TH Y., MBI, £ LTH
AEARICL TWzor, AE (BHER) oflmsoid, AEE~OXIGE% ® < - THhfE
RIT—KEL>7bT TRV, EoXHkFERELCoE#HTELE L, HHWT
PN TTAVHER] L LTHAINEZ L 2EZ2 B0 =00, TAY ARICE T3
W W ORI Z DX S ICKBFICHELS RS, EREEIC B CIFEILES 2R E, -
ER R HERBL T, B0 Ihbo E0ETHREWZ 2 —HE o h—ic i3
BHDZDES 5

MEaenHL W, FouFahzebBbndT -2, TRV IAF¥EERTOY VRV Y
ACHEBIFONEZI L FEDLECAINTTIChL o7z, Ry VEY T LI ZLO BRI
SEOBIE, £ LTRRA Rl 2024 i, BEMSOHHRICE L LT, TAYAICH T 557
T & B 2 AR - AR ICRET T o R L L,

Aa s REER (AL TRY) -8 (BF) 28 GRR¥ERY)
afaie AW T A CRESULRS: - £) - Filifg (BIGEAKRT)
ik

BROLK (RERARE)



[AoafdEde [BEAD] @200 F——F8 - A - 7RO 17-18 A KEsk
AEETE, [DHEEKE] LIV YR YLT—~<Iico0nT, 17—-18 fifdodtkit
Hiz A L LTREL, 4 F Y REACRER b & 725581 Bk 1En 7- RIEEBER &
Z DWFEIC D WTHR L 72\ EFEDOYIHT A U A5 DRI A Vast Early America T9
A IND XHIC, I—my NORAEI X L2 ERASOBIEOFICH 5 TH,
I —u vy 8 e e ROMICIIHEEICFEBERBGRAE TN Tz, &b 18 Hidicidd
5w B ERM2SEMO AR EEZN L CHBERBEREZMES L 2Ry, REBFD [4
YT 4T v OB #REET 2 X O MEMBUMICER L T, R BERD
RFEF, BE, AL —REV P U A — L Lo ZERETHICE N, RERRDIE
tLzAwCTaAZMAVCCREBELZER L, Mz iihawv, TLEME2EICLTWZ0TH S,
TAY AN EBICL T, 225 RERBEFRIZHEBEL WL, Ak, FFcirnafn
() kA & 3 —nr v RO T IR, S RAFEN 2o -HE N0
Y LT, FHOEREZBE T2 28T, AR MALL T X ) AERE L L
212 DPEF XTI\, BAALFRMBOEEIX, T — 1 v o G & et R oI PRI AR
BB LTV ERER LAY, TNETAP A naq L& [ XY 2hERHE I AR
KCRONE X I1c, F—a v 8Jjice > CRER & oFRBEIZLERICEKRS 2 RIT X 2,
THIZFE I FERTH o7, LiFva, AHEBAGROHY X51F, 2 —m v S ANDEM
KXo TDARREINZDTTiEARV, TBHICX > THiEOBEBREDKELL EA T
Wiz, ETIE, 1609 FFoAZ v AN oMEERICHRE KT 2/ naf#G—3 -y
AN OFRYEL, MRHORE - ADoZEARKEDO T T, Eo X 5 ICERML D,
ZLCHBNZEET 3R =KELICEWTED L) AEE 2R L2 %2/ T
<o

7o

2

AR GERRY)

[HambBE L L Coffiiga L aWE & Lo BIT ]

SHOT XY AFENOFEREED 2 I FRESRED, 4 ¥ ) Z5ELT7 2 U AHERM 13
THot-Z LRI ERZ DB LEHZEICOWTIE, BRAALLEEEBLETH B,
RHFF D o (X THARS T Ol R FEF 28R L 2B o MNICHBAIT L 72 b I TldZa vy,
I 1776 EHREETH Y, ZORHICA ¥V ARED» O RI-RE-b2REL, ZhET
HBUFOEIRICOWT Wi o7z N2 ZDBRICEE LW IHREHOHEI Y — F DR H
D, EEHEHIZES, ARBEASHB S L. & ST KSR AT ELOFIE % #)
Hd 2 LT, EHMOEFROERIEE 2 L EFIC, BEAPEMEEALLL w2
KCEHIRETHS I,

TNA 1783 F DY FMNC X o TT A Y A A RIE O M7 EBR ISR X - DMk
IKOMBEIC I o7z, AREEBLZONER LKoY 7V =2T - 77V EFHDIRY, 1787 4
DEFRIESHBICHE L, 2hicBL 2o A% I1Z, 2b 2 b EHERE LT T A

10



UV AARE LA T8 TH 5, o IZ—2DERNBIFZAIRL LS & LT
2T Th b, 9 LK ORKOBEMIIHOM S AV TH 572, HEHEEIT 1785
FEORNEHEFITA XV A»LEREI NAHLEZEASHROEH N ICE X, 1787 F oL
B CILEE TV ) —23IC A& T 2 A Z O o7 SO EHIN RS DO TH o
eI OIR % B W 2s, Hie Mz oL 22 kit k->T, BEFOREMICRITT 2 44
Bl 2l LL, —DOERNBIFOAIRK L WIBRLLEl2EFEICT vy EY 7L
VIRbDTH B,

AINEIVEFTF - 7277V RN B1IRT, TA ) AAEREL P LHEFIC [FE
EWFFRL T 223, AETlE. 20 TEHEEXRZARK T 2L W) To v s P HAEITS
HicE2 F< (MBS ERTH b)) BIHL Ty HRE| 23, 72V H [FFE] o
EHOHNBTH 72D TR WD EWIREEIRRT S,

BAE (BICFEEAKRY)

(WIREDME 5 727 A V) h——fatk & i o AL |

TA ) AT, [T AV A& F ] e v RENZAMIcN T 282 2 HET
52 THDBO, [MAENTHOEAZBEICH 22b LT, A ZDETIRKE~DRKL
NBMEFRFINTE DD L ) FA RN ZEHEAT 2 3T v, KfETIE, X
LA vTL7FaT7r - e X F) —DBALLITINEEIBATE 200, BlEL
MEEAL L CRER L L 9 & T 2 SIS O K350 bE 2 TH Tz,

INETHT A AFELORMARBRL CED, ZOMICHEVELHBT 24~
F—=avdibd, znix, WEOEKEL [WREORP | OEER~LEHRL, BLOR
T ZFR S 5 2 LT, RRICATHFAROEREZRLI LT L) v 2 TH D,
TZTIE. 2 LBHEOYER LD L ED. FRIBEFLRBRDO Y X7 LRI ~DF T E
y¥aviffuoo, HRMFRO 2 —Y 2 v P a0 MR cillng 2
LEERT L LB, COMDEEMRADS, TATT LV vhy, JVERLT K
=V, =T AV == F VT JriE aERE IR L 2 ANk RS oFhIc, %
DERHREBA T LI N TRV ELES T 2 RICERT 5, 2L T, BEMEZR
K & OALEBIRIC I3\ TR B AL S 2 B BHE C 2 25, SRR e or iz e 0 ik z
LMAEDRY PNVOBEELREITC o TE gL R L. BT A Y AicksnwTZ
S LZHEORTERIICNT 24w 2 —va vl EIRTICRZLTED XS %
fEBRoNED2Ic>T, [FFALF - F 7 v TOHIET 5 21— V5 “Make America
great again.” Cd > T, # L T “Make America greater.” T2\ Z & ([ # ERT 2 DH | &
WO RZEED TR L, EZEMRT 27200 FEBRIEDFERD, G LaMzHdlsC
DEDEMZ EIIEHL D ZDDICDONTE R,

AN (BIKRHE)

11



[ZMEDOHETMK L L COEAES & Z DML DK |

TAVAEREDOBGEIZ, oD XHicd [0 LI 213 E%MARALDBELHIC
[E ahzdclickoT, 230 ELLERNCHIE X Nz AREFELRO T Th T & 72,
ZDAN=ZALDIH, KMENL ) HIF201F, BUE & EAHEETH 3,

TRAYADBEIZ, INA T D v — AV flfked 5w 5 NHkH %P0 I 2 % 4
v P 7 =2 IBER G, BB OEMED 1 o2 AT EEAICE T, #EIX, A
DYAFKICHTE L 2280 b BFEMICITEIT 2, Z LT, el =HoFEHKLHI LT
=03, EEPRKT 2L AREON & ZH 2R T, LikEhO Ll LzEORKN
HERERERZH-TE/-Z KD ON S,

29 L72RIAS, Cofifd o], EerroBRKICALLTERE, 1201k, DAl
bEGEDHICE TR, ERAME D, “ARBEOTIC el Ihd—7T, ZRK
SO [ AR, ThEBIRF T, TZRBGED7R(L ] (party polarization) &
VI, b 10, BATOOMILHETT 22 LT, MFEESCEES» O Y
D THEEDKEESME T L7z, £ LT, #L &3 2010 FERITIT, BABUARD., KiiEEZR
RIEEE LZBEBONICHBT 2 2 iChoTz, 2DX ), (LA O
KT SR DiEmTE L av,

L2 L. REEBfR R 2l iE, 1970 FRLARE O FES 03 BE N o BUE A % it 3 2 X
IR BREMNICIT 722 22, KRIICH, B ICBUEBUaE» R b AT N S —KICk -
DT RV, TUBARREDFRTH 2, INEWRIET 5720, 1950 FROV L - L
A 8—=v (D-TX), 1970 ERDT 4 v 7« F=—1 (D-MA), 1980~90 FRD =2 —
FeFr 7Y yF (R-GA)D 3 ADTHHEE (REUTORHS &) 25, MadtEz Kk
DLHBEEOFICEI NG L7220 %2R L, ALHEE woTh, ZOEMLFEENLH
LCEZeZHLICTT 5,

$2H2024FE6H2H (H)
FHDER
A -7 —2vav 7 10:00~12:30

[ 7—23Y 3 v 7 A OAH-JAAS Workshop: Human Rights, Secrecy, and Cultural
Diplomacy in Twentieth-Century America] EBR&ERE 3FE—LEE
Chair: Itsuki Kurashina &%}—# (Doshisha University [q]5#: K%)
Speakers:
Sam Lebovic (OAH, George Mason University)
“The Japanese Spy Scare and the Origins of American Secrecy”

The Defense Secrets Act of 1911 was the first peacetime secrecy law in US history.
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This paper reveals the history behind the passage of this forgotten law, which shapes
national security secrecy until the present. The 1911 law, this paper shows, was enacted
during a moral panic about Japanese spies on the West Coast of the continental US and in
American colonies in the Pacific. Based on new archival research — particularly into the
records of Congressman Richmond Hobson, the bill’s sponsor — this paper shows that the
Japanese Spy Scare was whipped up by advocates of U.S. naval supremacy in the Pacific, and
tapped into racialized fears of imperial weakness and decline. It compares this moral panic
to similar fears about German spies in France and England, and shows how the imperial and
cultural dynamics of this early twentieth century moment produced laws which undermined

American democracy throughout the twentieth century, and continue to do so today.

Hideaki Kami L3585 (The University of Tokyo B 50 A%)
“Havana’s USA: Sister Cities, Sports, and the Making of People-to-People Communication”
This study assesses the shadowy and omnipresent exercise of Cuban cultural
statecraft competing with U.S. promotion of people-to-people exchange in the post-Soviet
world. In contrast to works observing how the world’s lone superpower tried to extend its
cultural influence abroad and introduce change within the last remaining socialist societies,
this investigation contemplates how non-U.S. nations have intervened in the United States
through their promotion of culture, exchange, and engagement despite the sheer power
imbalance. It argues that Havana’s political influence operators vehemently contested
Washington'’s regime change pursuit by converting the United States into the principal
arena of their counterhegemonic statecraft. This reimagination of the U.S. superpower, no
less as a central agent of power than a central battleground for support and legitimacy,
aimed to make the United States understand the world, instead of making the world

understand the United States.

Carl Bon Tempo (OAH, SUNY Albany)
“Human Rights and Free Market, 1975-1990: The View from Outside the Ivory Tower”
This paper explores how some important outlets in the popular conservative media
— the Wall Street Journal and Human Events — conceived of the connections between two of
the most powerful sets of ideas in late twentieth century U.S. politics: human rights and
neoliberalism. While scholars, especially Sam Moyn and Jessica Whyte, have wonderfully
shown how political and intellectual elites made (or did not make) links between free
markets and human rights, this paper examines the rather tenuous foothold of the human
rights/neoliberal idea in the popular conservative movement — and the ramifications of that

precarity for the place of human rights in modern American political culture.
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[#f& B Transcultural Dialogues in the Age of War & Pandemic] EEE&#E% 3 BE =%
BE RESIEMEAZRERER S I 2= - a VIFERBEEORE TT,)

Since the 1980s, Japan has promoted the so-called “internationalization” in so many
areas including culture and cultural industry. Counted among the most successful cases is the
opening of the Tokyo Disneyland in 1983, which accelerated both cultural and economic
interactions between Japan and the United States. In fact, it is not just Japan that promoted
cultural exports and imports: we can find more recent examples in hot pop-cultural events
such as Comic-Con International in San Diego, which started already back in 1970. Also, more
people are enjoying global tourism, despite the COVID pandemic, recently. These examples
illustrate the extent to which globalization has been advanced for the last several decades.

In this session, our focus is on whether this process of globalization is ever lasting.
Though people are back on international travels after all, a war is going on in Eastern Europe
with another war under way in the Middle East. We also have this on-going problem of trade
frictions between the East and the West, which some argue would possibly lead to another
Cold War or at least some regional conflicts in the not-too-distant future. In addition to them,
the world economy is slowly decelerating with sticky inflation. These might make people
rather conservative and even discourage them to make another cross-cultural adventure in the
long run. Keeping these socio-political concerns in mind, we will analyze recent examples of
transcultural dialogues in the field of culture and media studies and try to see their effects,
both positive and negative, in our life for the rest of this decade and beyond.

*Part of this session is supported by Grants-in-Aid for Scientific Research (C) 21K00377.

Chair: Takashi Aso FEZE (Waseda University Ffig H K%:)
Discussant: Mike Fu (Waseda University F-fif H K )
Speakers:
Mitsuhiro Yoshimoto # A7 (Waseda University F-ffH K%%)
“From Shin Godzillato Godzilla Minus One”
Godzilla Minus One ( [ =¥ Z-1.0] , 2023) just won an Academy Award for best

visual effects. It also became the most successful Japanese live-action feature film in the US,
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grossing over 56 million dollars (or 51% of its worldwide earnings), which is, as of this
writing, more than the film’s domestic grosses of 43 million dollars. While Godzilla Minus
Onehas been well received by Japanese audiences, it was Shin Gojira( [+~ - 2 7],
2016) that became a real social phenomenon when it was originally released. At the
domestic box office, Shin Gojira earned over 75 million dollars, which comprised a
staggering 96.7 percent of its worldwide grosses in contrast to 1.9 million dollars or 2.5
percent at the US box office. What accounts for the stunning difference between Japanese
and American audiences’ reactions to Shin Gojira and Godzilla Minus One? In my
presentation, [ will reflect on the panel’s topic “Transcultural Dialogues in the Age of War &
Pandemic” by thinking through some of the critical issues raised by the texts and contexts of
the two recent Gojira/Godzilla phenomena in Japan and the US. The narratives of both
films are formally straightforward, yet the representation of historical time in each film is
quite complex and ambiguous. What differentiates Shin Gojira and Godzilla Minus One is
their stance on “reality.” Whereas Shin Gojira makes bets on the reality of text, GodZzilla
Minus Oneis preoccupied with textualization of reality. By giving particular attention to the
films’ treatment of war, nuclear disaster, and pandemic as an interface between text and
reality, I will try to illuminate the significance of different responses that the two films

elicited from the audiences in Japan and the US.

Takashi Aso ffA & (Waseda University A7 HIAY)
“The Formation of Transpacific Vietnamese American Studies in the early 21st Century”

Since the fall of Saigon in 1975, a large number of Vietnamese moved out of the
country, mostly from the South, to look for another place to live. It is said that about 800,000
people settled overseas between 1975 and 1995, and in the United States, the population of
Vietnamese refugees including the second generation totaled more than 2.3 million today.
These people have contributed to building a new type of culture where they articulate their
wartime and refugee experiences in one way or another. In this presentation, I first trace the
ways in which what is known as Vietnamese American culture has been formed for the last
thirty years or so and draw attention to the socio-historical background against which this new
culture has been built and developed.

Vietnamese Americans make one of the most recent, and most active
immigrant/refugee groups in the United States. Historically, Chinese and Japanese had
moved to the States from Eastern Asia to constitute large Asian population bodies since the
second half of the nineteenth century and yet they had to wait until the late 1960s or the early
1970s to claim the unique place of their own culturally, socially, and politically in what is

known as the Asian American movement.
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On the other hand, Vietnamese Americans, having come to the United States in
the late 1970s and after, did not go through this struggling phase, though they faced severe
discrimination as war refugees. The history of their exodus and transpacific migration
corresponded to the time in which postcolonial theories as well as multi-cultural ideas were
accepted in the U.S. academia. This helped the scholars to pay attention to Vietnamese
American culture from the early stage of its development. Also, more recently, out of this
emerging Vietnamese American studies has come an interdisciplinary field of critical refugee
studies, and the researchers regard refugee lives as a critical space in which processes of
displacement and replacement, as well as those of assimilation, should be reinterpreted. To
trace the history of Vietnamese resettlement in the United States, I suppose, would clarify

this process of transcultural dialogues over refugee lives in the wake of the war.

Porranee Singpliam (Chulalongkorn University)
“Raewyn Connell and the Performative Gender of Governance: Crony Patriarchy as
Mediated by Popular Press”

This research employs a content analysis of Thai popular press through Cultural
Studies and gender approach, masculinity theory specifically. It seeks to explore the masculine
institutions unique in the local Thai setting. It also wishes to find out what preserves
asymmetrical gender order of Thai society. Both of which delves into gender of governance
with androcentric frame of reference at the center. Drawing after Raewyn Connell’s
theoretical lens and gender conceptions, which emphasize the understanding of gender as a
social structure, this paper argues that the Thai patriarchy keeps its cronyistic manner alive,
but with a newfound masculine modality that makes neoliberal masculinity and loyalty to the
nation defendable, and even visionary. This research underlines a change in the governance
of gender through empirical data such as the Cabinet members (and their politics of acts) of
the current government, the topic of same sex marriage, health and wellbeing amid pandemic,

and military conscription.

Rei Magosaki #&lfi¥ (Chapman University)
“Native American Presence in Japanese American Wartime Incarceration”

Narratives of globalization often go hand in hand with alienation from local
histories, and wartime incarceration of Japanese Americans during WWII is one such
example in Karen Tei Yamashita’s globalization novel, 7ropic of Orange (1997). New
literary works continue to be published around the trauma of mass dispossession and
wartime incarceration by writers of WWII Japanese American incarceration, showing how

the historic event continues to shape the lives of incarcerated families and their descendants
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just as powerfully as economic structures of globalization permeates everyday life. Of
particular interest is the writers’ engagement with indigenous U.S. history, and how they
perceive the concerns of an immigrant diaspora connect to Native American history. Jodi
Byrd has observed that Japanese American incarceration is a “recursive colonialism that,
during WWII, served to enjamb Japanese American detainees within the histories of
containment and expropriation that strip lands and nations from American Indians,” but
how did Japanese American writers express solidarity in literary expression? I ultimately
argue that engagement with Japanese American wartime incarceration literature opens up a
way to approach the more recent rapid expansion and consolidation of the U.S. national

security state in the twenty-first century, concurrent with the dynamic forces of

globalization.
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[V —2 Y a v 7 BASA-JAAS Workshop: Climate Change, “Natural” Disaster, and Global
Unrest] EBESES 3 B —oRE
Chair: Kyoko Hearn Shoji -~ — v /N5 (Senshu University BAE A %)
Discussant: Kei Hinohara H %75 ¥ (Daito Bunka University KH X {bK%)
Speakers:
Julie Sze (ASA, University of California, Davis)
“Stories from the Frontline: Resistance, Reparations and Restorative Climate Justice”

This paper is drawn from Climate Justice as Freedom, which asks: what is the role of
hope and imagination in dark times related to climate disasters? How and where might
glimmers of justice be found in the wake of terrifying climate realities now and futures yet to
come? What is the role of climate reparations in our shared collective planetary futures? The
paper focuses on the climate justice movement and its interpretive view of power, history and
knowledge. Climate justice movements, comprised and led by people of color, indigenous
peoples and the poor, what they call the People of the Global Majority, prioritize the voices
and perspectives of those most impacted and least responsible for harms. A just world is a
remade world that takes decolonial, feminist, and abolitionist perspectives as their base for

climate struggles to overturn ongoing legacies of colonialism and anti-blackness, labor
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exploitation, and the continuing abuse of “nature.”

Climate justice posits a worldview, proffering stories of freedom that that which
currently exists in political, economic and cultural systems. The US (with its military
apparatus) is responsible for 25 percent of cumulative carbon emissions since 1750. The
tension between beauty and the existing horrors of climate injustice can be seen everywhere
in cultural production (poetry, hip-hop, social media). This story-telling (in Marshallese
diasporic teens, Indigenous sound artists, muralists) generatively imagine freedom and
resistance in a world on fire, facing flooding, droughts and ocean death. Climate justice
movements envision and act upon their non-naive radical hope built upon capacious
foundations of art, love, creativity, restoration, political resistance, collaborative
relationships and humor in this calamitous global present. This paper examines these songs,

art and culture of climate justice that seek to restore balance in a world in crisis.

Iyko Day (ASA, Mount Holyoke College)
“Nuclear Power and the Waste Theory of Value”

From Christopher Nolan’s 2023 feature film Oppenheimer to Oliver Stone’s 2022
documentary Nuclear Now, films devoted to the Manhattan project or green nuclear energy
consistently evade the subject of uranium extraction. Uranium mined in the Belgian Congo
and the Northwest Territories in Canada was used to produce the atomic bomb that was tested
in New Mexico and detonated over Hiroshima almost 78 years ago. Although Indigenous land
and labor are actively disconnected from nuclearism and nuclear modernity, it is largely
Indigenous people across the globe who suffer the effects of the entire nuclear fuel cycle, from
uranium mining and refining to nuclear power and weapons testing. When mines are shut
down, Indigenous communities are left with lands and waters contaminated by nuclear waste,
which remains radioactive for millennia. My paper demonstrates how the uranium supply
chain, as a key resource in the production of energy and military power, reveals the intimacy
and “unnatural” coproduction of war and climate disaster through a theory of racial capitalist
crisis. Drawing on Cedric Robinson’s formulation of racial capitalism in Black Marxism and
Kozo Uno’s theory of capitalist crisis, I argue that the production of capitalist surplus
constitutes the necessary excess and waste product of imperial dominance, one that has
historically culminated in nuclear crisis.

My paper demonstrates how wastelanding is a core expression of colonial racial
capitalism. [ approach the production of waste as both a reference to racialized surplus
populations and devalued environments. I demonstrate how waste operates effectively as
what Gabrielle Hecht calls an “interscalar vehicle,” offering a means of connecting stories

and scales usually kept apart, boundaried, and divided. As an interscalar vehicle traveling
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between scales of nuclearism, waste is an aesthetic medium that foregrounds the circulation

of capital and the production of surplus land and people.

Kyoko Matsunaga #A7K 5t (Hiroshima University JA & K%%)
“Aridity, Nuclearism, and Literary Imagination of the “Desert” Southwest”

As many scholars and activists have pointed out, it is not a coincidence that
uranium mining, nuclear testing, nuclear facilities, and nuclear waste sites are located in the
“desert” of the American West. The Acoma Pueblo poet Simon J. Ortiz critiques the
episteme repeatedly used (read abused) to justify settler-colonialism in the arid and semi-
arid regions, of which trans/national nuclearism is one episode: “This was the remote barren
west after all, and only a few Indians were there.” As depicted in works by Ortiz and other
writers, “deserts” are far from barren—they are vibrant ecosystems where people, animals,
plants, mountains, rocks, water, and other materials interact. However, by being described
with terms such as “remote” and “lifeless,” “deserts” were rendered “empty spaces” without
agency and became targets for extraction of (natural) resources, dumping grounds for toxic
and radioactive materials, and sites for the depletion and contamination of water.

Water is a key element of nuclearization in the “desert” Southwest. Just as nuclear
power plants require large amounts of water (this explains why nuclear power plants are
located along shores of large bodies of water or river banks), uranium mining and milling are
water intensive operations. Contamination of water is as detrimental as water depletion for
those living on the Navajo nation as can be seen in the case of the Church Rock radioactive
spill into the Rio Puerco on July 16, 1979. In a time of climate crisis, when the world’s
freshwater resources are at risk, nuclear energy is not a viable solution. It further
complicates the situation.

Following recent studies of new materialisms such as Iovino and Oppermann’s
“material ecocriticism,” Cohen and Duckert’s “elemental ecocriticism,” and Stacy Alaimo’s
“transcorporeal materialism,” Jada Ach and Gary Reger state in the introduction to Reading
Aridity in Western American Literature that “desert matter is, in fact, rich in story.” Inspired
by these works, this paper explores the intersections of aridity, nuclearism, and literary
imagination of the “desert” Southwest, focusing particularly on works by Leslie Marmon
Silko. Silko not only reveals how water—or how we perceive or interact with water—affects
the ways trans/national nuclearism in the arid Southwest operates, but also offers ways to
readjust settler-colonial perceptions of “deserts” by acknowledging the biodiversity,
adaptability, and vulnerability of the arid and semi-arid Southwest. After all, the “desert” is

an actor filled with “vibrant material,” affecting and affected by the climate unrest.
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