The Japanese Journal of American Studies, No. 16 (2005)

Crossing the Ocean, Dreaming of America,
Dreaming of Japan:
Transpacific Transformation of Japanese
Immigrants in Senryu Poems; 1929-1941

Teruko KUMEI*

I INTRODUCTION

Thirty years have passed since Aiiieeeee! An Anthology of Asian
American Writers was published in 1974.! Today no one dares to “refuse
to recognize Asian-American literature as ‘American’ literature.”” Yet,
the rich heritage of the immigrant literature written in Japanese remains
little explored in literary scholarship and criticism, and thoroughly ex-
cluded from the literary histories of both the United States and Japan.?
The editors of Aiiieceee! excluded Asian immigrant writers like Lin
Yutang, C.Y Lee, Yone Noguchi and Sadakichi Hartman because, they
considered, those writers did not share Asian American sensibilities—
their sense of distinctness as well as wounded feelings of having been
ignored and excluded.* If the editors had reached out for immigrant lit-
erary works in Japanese, however, they might have had different atti-
tudes. On the west side of the Pacific, “Japanese literature” seems to be
interpreted as literary works by Japanese people in Japan.’ Japanese-lan-
guage immigrant literature seems to have been suspended over the Pa-
cific, unable to find a landing place either in the United States or Japan.

This paper explores Japanese immigrants’ senryu as historical docu-
ments in an attempt to shed some light on the transformation of Japanese
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immigrants from “birds of passage” to the Issei, the first generation of
Japanese Americans. In order to place the immigrant senryu in literary
perspective, this essay will discuss what the Japanese immigrant writers
advocated for their literature, followed by a brief history of senryu in the
United States, and examples of senryu poems to see how the immigrants
personalized their life in the United States.

II JAPANESE “IMMIGRANT LAND LITERATURE”

Kaigai hoji shimbun hattenshi (A History of Overseas Japanese-Lan-
guage Newspapers) lists 56 Japanese language newspapers and maga-
zines published in the United States during the period between 1886 and
1900.7 Taking into consideration the Japanese population in those days,?
the number of the publications is remarkable. Having lost almost all of
them, we know little more about them than their names. However
sketchy the information is, it suggests that those newspapers and maga-
zines commonly carried a literature section like Shinonome Zasshi
(Dawn: A Journal) in San Francisco, one of the oldest journals, published
in 1886.° Even in a remote lumbering mill camp like Eatonville,
Washington, the Japanese community managed to publish a coterie
literary magazine, Kyomei (Resonance).!? It is safe to say that Japanese
immigrants were quite active in literary endeavors.

From the early stages of settlement, those participating in literary ac-
tivities were aware that they had to create a new distinct literature reflect-
ing the new life in the new environment. In 1909, Kyuin Okina, then an
aspiring immigrant worker-writer, advocated for imin-chi bungei (immi-
grant land literature), his own coinage, in an effort to encourage young
would-be “litterateurs” in and around Seattle to form a literary circle.!!
He assumed that “[literature] should be a flower grown naturally from
the deep of the soil, from the heart of life.”!? To his eye the immigrants,
“under a strained unnatural setting,” looked “the most miserable people
among the first class nation of Japan.”!* As immigrants living in the
United States they felt they were not a part of the nation of Japan. Yet
they could not reconstruct their old home life in the United States. As
immigrants from Japan, they were not welcomed in the United States;
they were deprived aliens. They belonged neither to the United States
nor to Japan. This sense of non-belonging suppressed their life in the
“strained unnatural setting.” However strained and miserable this life
may be, Okina thought, it was an unprecedented experiences for the



CROSSING THE OCEAN, DREAMING OF AMERICA, DREAMING OF JAPAN 83

Japanese people, and should be recorded. He maintained that “the goal
of immigrant land literature is to record or narrate what happened in the
immigrant land”. He argued:

in the future our descendants will grow naturally in America. We have to tell
how their ancestors had struggled, what kind of life and thought they had.
Immigrant land literature has significant meaning in this sense.'*

Okina argued that immigrant writers should capture this “strained unnat-
ural setting,” this suspended non-belonging in literature, so that future
generations would have a better understanding of the immigrant life and
sentiments. He foresaw that the United States and Japanese cultures
would collide in immigrant homes as the immigrants rooted deeper in
the United States and their children grew up as American citizens. Even-
tually, he “[dreamed] a new stage of the union of the East and the West:
a union which is conceived in the conflicts between the two races.” He
hoped that the immigrants’ non-belonging would evolve into a rich union
of Japanese and U.S. cultures.!

Other immigrant writers shared the same sense of unnatural suspen-
sion and unprecedented experience. Isshin Yamasaki compiled Horo no
shi (Poetry of Wandering) in 1925, and three Japanese immigrant liter-
ature anthologies, Hokubei bungei senshu (Selected Works in North
America, 1927), Amerika bungeishu (Collection of Literary Works in
America, 1930), and Amerika bungakushu (Collection of American Lit-
erature, 1937).! Yamasaki wrote in a postscript of Horo no shi that 25
wandering poets brought forth “this infant” [immigrant poems] which
would “remain in this immigrant land, even after our bodies become soil
for the weeds in an alien land.”'” He was very proud and hopeful for the
future development of immigrant literature. In the first anthology, he
wrote:

Wandering in this vast alien land, but still longing for arts and literature . . .
we created literary works, materials of which we draw on the lives of our fel-
low [Japanese] people in the peculiar immigrant land; even if our works are
unrefined and poor, they should be regarded as precious records of human
beings; the records of the life every author had experienced; the records of
the unprecedented environment our people created and lived in.'®

Yamasaki admitted that quality of their works was still crude; yet he
maintained that the immigrant life was worth recording in a literary form
because of its unique unprecedented nature.
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By the publication of the third anthology, three leading immigrant
writers and poets had already passed away, and the average age of the
Issei (first generation) was 57. Yamasaki compiled the third anthology
as “the final beacon” of Issei immigrant literature. He wrote:

At this turning point, I feel painfully that the achievements of Japanese in
America will be buried as the Issei pass away. Only unspeakable gravestones
are left in this alien land. . . . [This anthology] can be regarded as the final
beacon of Japanese-language literature before the days of English-language
literature [of the Nisei (second) generations].!”

A hopeful pride in the achievements of Horo no shi and the sense of mis-
sion in the first anthology gave way to futility symbolized by a grave-
yard.

Yet Yamasaki kept the hope of handing the torch of immigrant liter-
ature to the Nisei generation. In the third anthology Yamasaki collected
English works. Referring to African American writers, some of whom
outshine white writers, he hoped that Nisei writers would cope with
racial discrimination, find their place in the United States as citizens, and
someday create great works, which they could proudly “claim as litera-
ture by Americans of Japanese lineage.”” In the introduction to the
English section, Yamasaki expressed his hope more clearly:

We hope that from [the Nisei’s] ranks will come gradually literary work that
the world will recognize as uniquely Nisei and not the aping of the literary
masters whose background and environment are so distinctly different.
They have inherited, through their parents access to the culture of ancient
Japan and, by their birth, the stimulating environment of young America.”!

In spite of their native-born citizenship, the Nisei did not enjoy full mem-
bership in U.S. society. Regarding this adversity as an opportunity,
Yamasaki expected the Nisei to retain pride in their Japanese lineage,
combine their Japanese heritage with U.S. civilization, and create
Japanese American literature. Yamasaki hoped in the future the Nisei
would reverse the non-belongingness into doubleness, that is, the union
of Japaneseness and Americanness.

Following sections will show that Japanese immigrant senryu poets
personalized in their poems what Okina and Yamasaki articulated:
transition from non-belonging into the union of Japaneseness and
Americanness in the Nisei generation.
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IIT SHORT HISTORY OF SENRYU IN THE UNITED STATES

Senryu is a popular form of Japanese poetry consisting of 17 sylla-
bles, 5-7-5, like haiku. Both senryu and haiku are derived from renga,
a sequence of collaborative poems composed by the group of poets. In
a renga gathering, popular among the rising merchant class of the six-
teenth century, each participant offered his own hokku, 5-7-5 syllables,
hoping his hokku would be chosen as a starter of renga. Hokku eventually
evolved into haiku and senryu. At the early stage of development, both
haiku and senryu were sporty, folksy, and humorous, like the English
limerick. It should be noted, however, that unlike traditional English
poems, both haiku and senryu are very short, written in one line. They
have no rhyme scheme, no foot, no meter, no assonance, no consonantal
repetition.

Under Basho’s influence, and with the constraint to include one kigo
(certain words expressing seasons), haiku had evolved into a sophisti-
cated and spiritual nature poetic form by the end of seventeenth century.
Senryu, on the other hand, became recognized as an independent poetic
form in the latter half of the 18th century. Without any requirements
except the syllable formation, 5-7-5, it kept the original feel of folk poet-
ry. A good senryu poem captured a crucial moment of life with keen
observation and wrapped it in witty, sometimes satirical, but light every-
day expressions. In the nineteenth century, senryu devolved into cliched,
often vulgar wordplays. The “new senryu movement” emerged at the
turn of the century with stronger interests in the inner sentiments of the
poets. Senryu regained popularity in Japan in the 1920s, and among
Japanese immigrants in the Untied States in the 1930s.

Yakima, Washington, is said to be the place where senryu reading
circles originated in the United States.?? Several young literature enthu-
siasts, supposedly seasonal farm laborers from the valley, gathered and
enjoyed various amusements. One autumn day in 1910 or 1912 they held
a senryu gathering in a Japanese boarding house or a restaurant to read
their senryu poems. At the first gathering, a poem by Kentsuku
(Shigetaka) Kurokawa won the first rank.

ZTOHHABEN— A TREEANS
(sono-ashita/ sake-ga-hitoride/ tsumi-wo-seoi)*
The literal meaning: The next morning, sake shouldered all the sins.
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Next morning,
all sobered up. Damn.
Sake brewed brawls.

This senryu poem evokes a scene: immigrant workers come out of a labor
camp on a Saturday night to a Japanese sawdust parlor; friends meet and
have a nice chat over drink after drink; drunk, they have a brawl over a
trifle; the next morning, they meet, feeling ashamed, and apologize;
“Sorry, it was because of sake. Sake drove me insane.”

In this senryu poem, sake is treated like a comrade, one of the drink-
ing friends. But “he” is blamed for all the wrongdoings. In those days,
the immigrants were without family. Sake was the most potent diver-
sion. Immigrants who came to the senryu gathering understood exactly
what the poem meant, and they ranked it as the best.

Senryu composition had been a popular pastime among Japanese, and
it is natural to assume that it was popular among Japanese immigrants
well before this gathering in Yakima, Washington. Indeed, Japanese-lan-
guage newspapers occasionally carried senryu poems. What distin-
guished the Yakima group from the rest was that senryu activities there
were organized and lasting while others remained personal and sporadic.
After the first meeting, the Yakima workers held gatherings on Satur-
days, named the Yakima Ameikai (Yakima Croaking Society), for two
years until the leading member, Kaho (Shinjiro) Honda left for Japan. In
July 1929, when Kaho Honda returned from Japan, the Hokubei Senryu
Gosenkai (Senryu Society of North America)* was organized in Seattle,
Washington, and most members of the Yakima Ameikai joined the new
society and also restarted their own circle in the Yakima Valley. As the
membership grew, other senryu circles were formed in Seattle, Long-
view, and Snoqualmie Falls, Washington, as well as in Portland, Oregon.
Those circles maintained close relations and held several get-together
parties with senryu tournaments and matches. The Hokubei Senryu
Gosenkai held weekly meetings continuously until the outbreak of the
war. Their selected senryu poems were featured in the senryu section of
the Hokubei Jiji Shimbun (North American Times) and later in other
newspapers.?

As the senryu became popular, Honda sought recognition from author-
ities in Japan. Leading members of the society started contributing their
senryu poems to the Senryu Kiyari Ginsha, one of leading senryu read-
ing societies in Tokyo.?” They regularly ranked high enough to obtain
full membership, and the Hokubei Senryu Gosenkai was recognized as
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the first branch society of the Kiyari Ginsha in the United States. Yakima
Heigen Nihonjin-shi (History of the Japanese People in the Yakima
Valley) expressed proudly that their immigrant senryu poets were rec-
ognized as equal or superior to leading senryu poets in Japan.?®

In 1935, the Hokubei Senryu Gosenkai published Hokubei Senryu, the
first senryu collection in the United States. In 1938 the society held a
senryu exhibition in Seattle, Washington, commemorating the tenth an-
niversary of the society.”

Senryu poets in California also worked to secure a tie with the Kiyari
Ginsha and were admitted to form a California branch no later than July
1939. The Kashu Mainichi Shimbun (Japan California Daily News)
started a senryu section, the Kamai Senryu, in 1938, with Shikai Asega
as the first judge. In 1939, the group published a collection of senryu
poems to commemorate the one-year anniversary of Kamai Senryu,*® and
in 1940 the leading poets®' established the Senryu Tsubame Ginsha
(Senryu Swallow Society). Senryu became a popular activity in the
wartime camps, and spread all over the United States after World War
IT as the Japanese “resettled” in various places. By the end of the twen-
tieth century, however, the senryu poet population declined like other
Japanese-language literatures, and most groups were disbanded. The
Senryu Tsubame Ginsha and the Hokubei Senryu Gosenkai are among
the remaining few.

IV CROSSING THE PACIFIC

Although they sought recognition from Japan, the immigrant poets
were not mere imitators. Kicho (Ataru) Shimizu, one of the leading sen-
ryu poets in Seattle, Washington, and later in Los Angeles, California,
once challenged a judge of the Kiyari Ginsha on his selection of immi-
grant senryu poems. The senryu poem he questioned is:

KRENE TRANED D TRDSRE

(yankii-ga-kite/ tomo-ga-kawatsute/ kuru-sugata)

Meaning: My best friend has changed greatly since a Yankee (American
wife) came.

Adding kana, Japanese syllabary, as superscript to Chinese characters
for “American wife,” the poet indicated “American wife” to be read as
Yankee. Shimizu argued that reading Chinese characters for “American
wife” as Yankee was an insult to the Japanese language. He suspected
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the judge chose the poem because of his curiosity about the marriage of
a Japanese man and a white woman. He wanted the readers in Japan to
understand immigrants’ “sincere emotions and [to] read their poems as
a record of their desperate life under persecutions and insults in com-
pletely different cultures and environments.” He insisted that “the local
color,” which the Kiyari Ginsha encouraged, should not emphasize
exoticism but appreciate the reflection of the daily life and sentiments of
a people who were struggling to root themselves in a hostile land.??
Shimizu later encouraged beginners to compose senryu poems as “a
record of life and a poem of sentiments.”*?

Given that a senryu poem consists of 17 syllables, can it be long
enough to be of any value as “a record of life and a poem of sentiments”
of the Japanese immigrants in the United States? The sheer number of
immigrant senryu poems compensates for the shortness of each work.
So far collected in my computer are more than 15,000 senryu poems writ-
ten by Japanese immigrants between the late 1920s and the end of World
War II. They are selected from Japanese-language newspapers and col-
lections of senryu gatherings.?* The poets were ordinary people, ranging
from immigrant leaders to seasonal workers, male and female, young
and old. Collectively, they tell of the life and sentiments of the immi-
grants.

A sample of the senryu poems is selected below. The poems express
how Japanese immigrants felt about homesickness, sense of non-belong-
ing, labor, discrimination, marriage, community, Nisei children, cultur-
al collisions, Japanese national pride, U.S.-Japan relations, and their new
land.

Nostalgia

Kazuo Ito, the author of Issei, A History of Japanese Immigrants in
North America, characterized the Japanese as a people prone to home-
sickness with strong nostalgia for their family and homeland.* This is
an important theme throughout immigrant senryu poems in the United
States.

RTHRATHRALIDOWEIHERE —%3

(Mitemo-mitemo/ haha-koishisa-no/ masu-shashin)

The more I look at the picture of my mother, the more I miss her.
Gazing and gazing,
still gazing, so dear, Mother,
even in the picture.
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PEZEZ AN TR W e 4 ™

(Nishizora-wo/ aoide-naita/ nijunen)

For twenty years I have looked up the western sky and wept.
To the west, I look
twenty years, day after day.
Tears wet the sky.

Immigration Law of 1924

The sense of nostalgia turned sour when they thought of the immi-
gration law of 1924, which stopped the influx of “aliens ineligible to cit-
izenship” until the McCarran-Walter Immigration and Naturalization
Act of 1952 reopened a nominal outlet for Japanese immigration. The
Pacific separated husbands and wives, and parents and children. But at
the same time, the Pacific gave them a sense of connection. However
wide it was, they knew that their old home was on other side of the ocean.

SNREHINLEOTORE HIE®

(Wasurenu-wa/ wakareshi-toki-no/ ko-no-egao)

The unforgettable is the smile of my child when we parted.
Never forget, that smile.
When we parted,
my child beamed at me.

BRIEZFS NI EGE  RS
(Iminhou/ tsuma-sae-yobezu/ muenzuka)
Because of the immigration law, they could not call for their wives and ended
in the unknown graves.
Immigration law
keeps away his wife. Only a grave
unknown tells his life.

ETMBERTSZLED R
(Haha-to-ko-ga/ umi-wo-hedatete/ anji-ai)
Both the mother and her child are worrying about each other on the both sides
of the ocean.
Care criscrosses
between child and mother,
coming from opposite sides of the ocean.

HOR DM e < FHKZERAH R
(Furusato-no/ umi-he-to-tsuzuku/ mizu-wo-kumi)

I ladle water out of the ocean which leads to the seashore of my home.
For the New Year celebration,
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I draw water out of the ocean,
over waves lies my home.

Labor

Many came to the “land of opportunity” to make a quick fortune and
return home, hopefully within three years.*” Without any skills or lan-
guage proficiency, however, the dream of success proved a mirage.

RO D RARED TIPS KRS
(Inu-no-youna/ namae-moratsute/ sara-arau)
I was given a name like a dog and wash dishes.
Given a dog’s name,
I do dishes. This is
my life in America.

ATRIFVIAEREINTEEZED  HigH

(Gojuu-nao/ jon-to-yobarete/ kusa-wo-kiri)

I am already fifty and still cutting grass, and they call me John.
Already fifty,
yet, they call out to me;
“Hey, John, cut the grass.”

EOBSTE WS T [EY

(Wataridori/ hanauta-hikuku/ ichigo-tsumu)

Birds of passage are picking berries while humming low.
Humming low,
birds of passage*é move slow,
picking strawberries along a furrow.

Discrimination

The “melting pot” was not boiling for the Japanese immigrants. As a
non-white race from Asia, Japanese people were undesirable “aliens
ineligible to citizenship.” In 1922, the U.S. Supreme Court decided, in
the Ozawa case, that the term “white” in the 1790 naturalization law
meant “race” instead of outward skin complexion. The decision killed
the long battles for equality by Japanese immigrants; the alien land laws
on the west coast, first introduced to California in 1913, were now legal-
ly unchallengeable. Discrimination diminished the opportunity of mak-
ing money, and thus ironically delayed and eventually withered their
dream of returning home.

IRIEARE T SREICTHEMULADS S FEY
(Kika-funou/ teu-go-ni-kibou/ dokoheyara)
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The words, “ineligible to citizenship,” take my hopes and dreams away.
“Aliens ineligible to citizenship,”
these cold harsh words
crush my hope.

TTRMERVWEEMH BN EEAD g
(Shiminken/ nai-mama-itsumo/ nakineiri)
Without citizenship I always weep in bed. (I am forced to accept the unfair
treatments because I do not have citizenship.)
No citizenship,
nowhere to complain.
Another night of bitter tears.

SHEOEBZEL ZTE B
(Sannen-no/ yume-mo-munashiku/ nijuu-nen)
The dream of three-years-and-return ended in vain. Twenty years have
passed.
Three years and return—
a fond hope it was. Already
twenty years fly away.

B DD BHIH KA OMLIZH 2 HiE
(Kane-no-naru/ ki-ha-amerika-no/ doko-ni-aru)
Where is the money tree in America?

Oh! Money Tree,

where are you?

Are you really in America?

Marriage

Unlike Chinese immigrants, many Japanese immigrants married and
raised children in the United States, thanks to the picture marriage prac-
tice, a variation of Japanese arranged marriage. After exchanging pic-
tures and personal profiles, marriage arrangements were agreed upon by
both families in Japan; a “picture bride” was officially registered as the
wife in Japan and sent over the Pacific to the husband in the United
States.’! On landing, the couple met for the first time.

FEYTHEEKIETY Y b RO FIE?

(Jitsubutsu-de/ shashin-ketsukon/ atsuto-ii)

With the real person, a picture marriage couple shout Oh! at the pier.
Oh, look!
taken aback,
a picture couple at a dock.
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Disillusioned by the “American” life—they often started their newlywed
life at a seasonal labor camp with primitive facilities—and disappointed
by their much older husbands, some brides ran away. The Japanese-lan-
guage newspaper carried reward notices with the picture of the fled bride.

FYINoBEDE LM E -
(Kyampu-kara/ kenshou-mo-deru/ tsuya-na-koto)
A reward notice comes out of the camp. It is erotic. (A reward notice reveals
another love affair in the labor camp.)
Reward guaranteed!
Glossy gossip from the camp,
bride blown away. Wanted!

But most couples overcame initial frictions and made a new home to-
gether. Wives worked tirelessly in and outside of their homes, in fields,
in factories, or as domestic day workers, while attending to the family.

LHEOREEBRSBEDL  Fk
(Nyoubou-mo/ yachin-wo-kasegu/ yagyo-no-hi)
I see the lights of night work. (My) wife is working as a night shift to earn
the house rent.
The plant is alight,
my wife is there on a night shift,
earning our rent.

MOTTHENIDTONRLAHEAS  Fik>

(Naitetemo/ kabatsute-yarenu/ ichigo-tsumi)

She cannot take care of her baby because she is busy picking berries.
Baby is crying,
berry picking is pressing.
Poor kid, your mom is busy.

Because of strong attachments to home, many still felt that they so-
journed in the United States. Unable to own or lease the farmland for
more than three years, many worked as seasonal workers, moving rest-
lessly from labor camp to camp. But they became parents.

MEBSEDLDMAFRTHERD AP
(Tabi-to-iu/ ochitsukanu-ie-de/ oya-to-nari)
I became a parent in the house of journey (I became a parent while I am still
wandering in this country).
Moving here and there,
house unsettled, a sojourner
settled as a father.
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Community

By the mid-1930s, many west coast cities had developed a Japantown
section, like Little Tokyo in Los Angeles. Wives helped create the
Japanese “town,” and within their close-knit communities, they re-
created old home life to a certain extent and enjoyed small local delights
in the hostile land.

DONY—H LIeBA&NT HiE
(Kyoukai-no/ bazaa-ashita-he/ kobu-ni-jiru)
Because a charity bazaar will be held tomorrow at the church, (a wife is cook-
ing) kelp and vegetable stew.

Kelp-stew is ready

for tomorrow.

A charity bazaar at the church.

PERMH S S5 EMEROEK KRS

(Haiseki-ga/ arou-to-matsutake/ meshi-no aji)

However harsh exclusion is, I treasure the taste of this matsutake rice.
Exclusion, so what!
Excellent matsutake,
this rice is the world’s best.

—HIIEOHT /R0 5 EAZIE R
(Ichigai-wa/ ore-no-machi-nari/ udon-soba)
First Street (in Los Angeles) is my town. Here I smell and taste Japanese noo-
dles.
First Street is MY TOWN.
Japanese noodles—udon, soba—
fill the street and me.

i REOZIIH A BN NKRR
(Koinobori/ ikokuno-sora-wa/ satsuki-bare)
Crape streamers [for Boys’ Day]. The sky of this alien land is clear like a
May sky (in Japan).
Crape streamers sway,
high up in the foreign sky
on a clear May day.

Japanese holidays and Japanese cultural events reminded them of their
home.

FFOEBEBMNAL WEDE  HEAO!

(Kine-no-oto/ kokyo-ga-koishii/ toshi-no-kure)

The sound of rice cake pounding reminds me of the end of year in my home
town.
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Rice cake pounding
sounds “New Year’s coming.”
How are they doing at home?

COEFHMHEEFURIE DHEF?

(Iro-mo-ka-mo/ so-koku-to-onaji/ sakurabana)

The color and smell of the cherry blossoms here are same as those in Japan.
Cherry blossoms
bloom out, all the same,
color and smell of home.

Japanese Heritage

They told Nisei children about the life of their old home and Japanese

customs, hoping the children would maintain Japanese culture.

Bk Dl HAGEITHEOE PN
(Toso-no-zen/ kodomo-he-hanasu/ sato-no-haru)
At the table of the New Year’s morning feast, I tell to my children how they
celebrate the New Year in my home town.
New Year’s morning feast.
Now you know
our old home in Japan.

EEOZPSI Lo JJ A
(Ikebana-no/ sugata-yasashii/ Nisei-no-ko)
Nisei girls look elegant when they arrange flowers in traditional Japanese
way.
Nisei girl arranges
fragile flowers in Japanese way.
She looks elegant today.

Americanization

While they recreated “Japan” in the United States, U.S. ways of life

crept into their own “Japanese” homes. They relished U.S. dishes, and
celebrated children’s birthdays and U.S. holidays.

IN=AT = —=FNNEWENZTFO  EAS
(Baasudee/ keeki-he-chiisai/ kyaku-ga-yori)
Little guests gather around the birthday cake.

Birthday party.

To the sweet cake

swarm the small guests.
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MOZNDO—-AE—=TICH DK HiES
(Chi-no-tareru/ rousubeefu-ni/ aru-mikaku)
A certain taste of bloody roast beef.

Roast beef looks bloody.

Really it’s juicy and tender,

racy, unforgettable taste.

RN FEDR ERDNO—1 > ERY
(Nigiyakana/ kora-no-yo-to-naru/ harooin)
A happy Halloween is the night for lively children.
Halloween night,
Children’s night,
Merry fun night.

The immigrants participated in U.S. community activities in order to
demonstrate that they were also good members of U.S. society, expect-
ing that their participation would soothe anti-Japanese sentiments.

ANSETFICEOMM T #EHS
(Iresasete/ ko-ni-ii-kikasu/ shakai-nabe)
I have my child donate some money to the pot of the Salvation Army and
explain its importance.
My dear, put this money
into the pot of the Salvation Army.
Remember the spirit of the holiday.

MNP ETIZ T THEHARILE @RS
(Dokuritsu-sai/ nani-ha-suteoki/ nihon-dashi)
Independence Day. Let’s go to see the Japanese floats first.
Independence Day,
full of floats, but first of all,
a Japanese float.

They seemed to try to hold onto both “Japan” and “America” in their
homes.

BEOE &N A THOEHEE —R"

(Koto-no-ne-wo/ kakomite-nagomu/ kanshasai)

We pass our Thanksgiving day peacefully, listening to the koto music.
Gathering around the koto play,
graceful time, peaceful tune.
Thanksgiving Day is passing.
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Cultural Collisions

U.S. manners and Japanese manners often collided, however. Nisei
children would not yield to their parents. Issei parents sadly suspected
that Nisei children slighted them because the parents seemed inferior to
their U.S.-born children in legal status and in linguistic ability, and the
parents were thus more vulnerable to racism.

BINENTAUNTT EHESDIF FHFA

(Okogoto-he/ Amerika-desu-to/ sakarau-ko)

When I scold my children, they protest that we live in America.
When I chide,
kids strike back:
“We are in America.”

OB NHZ 2O R

(Zeni-no-nai/ oya-he-Nisei-ga/ me-wo-somuke)

Nisei children look away from their parents who have no money.
Nisei kids look away
from parents
without money.

TOREHMS L TEDIR e RIEAHES

(Ko-no-katami/ semaku-shite-iru/ fukei-kai)

At PTA meetings, Nisei children feel ashamed (of their parents.)
PTA meeting.
my son is sitting stony,
never smiles back at me.

Issei parents, on the other hand, took a dim view of the “Americaniza-
tion” of Nisei children.

HERZ>3a—1. 514 RZH¥ R0 fzEH
(Sono-shumi-wa/ jooi-raido-ni/ dansu-nari)
Their hobbies are joy rides and dancing.

Nisei children—

their favorites are nothing

but joyrides and dancing.
FYRAY ONELSRDEIIR Z2RE HEP
(gyasurin-ga/ nakunaru-koro-ni/ chichi-wo-nose)
[Nisei] gives a ride to his/her father when the gas is running low.

My kid offers a ride.

But I know

the gas is running low.
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MG L —HOFITI ALY b hoF7e

(Tsume-someshi/ Nisei-no-yubi-ni/ shigaretsuto)

A Nisei [gir]l] holds a cigarette and her fingernails are painted.
A cigarette in hand,
nails garishly red,
Nisei girl.

Nisei Citizenship

Nisei children were, however, the mainstay within U.S. society for the
Issei parents. Using names of the children, native-born citizens, the par-
ents, the “aliens ineligible to citizenship,” evaded the alien land laws and
other legal forms of discrimination.

KEDTHMEHIZE SR BT

(Eijuu-no/ tochi-wo-kawaseru/ shiminken)

Citizenship allows (me) to buy the land for permanent settlement.
My citizen child
has a title to the land
and settles me down.

FEENED L AITTFITED 1B

(Houritsu-ga/ kawaru-tanbini/ ko-ni-tayori)

Whenever the law changes, I depend upon my children.
Another law change,
again I rely on
an American citizen, my boy.

FTOU —ZMENEIG @< S BE™

(Ko-no-riisu/ ken-he-kakehiki/ tsuyoku-deru)

As my son has a right to lease, I take a stronger stance on negotiation.
Land lease dealing,
I push harder. My kid,
citizen, stands behind me.

Between Japan and the United States

Still the immigrants seemed to vacillate between the United States and
Japan. So much concerned them about so many things before they
reached their final decision.

S DR G WHE N AT BHES

(Seikatsu-no/ an’i-kikoku-ka/ eijuu-ka)

Which life is easier, returning home or to stay here permanently.
Which is easier to live?
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To return home?
To settle down here?

The immigrants were caught in quandary between their aging parents in
Japan and their growing children in the United States.
BlEZROTITT 2B #5578
(Oya-tachi-wo/ maigo-ni-suru/ dai-nisei)
The Nisei turn their parents into strayed children.
Nisei children

turn parents
into strayed children.
TOBITHBND RN TUFRA HZED
(Ko-no-ai-ni/ kuni-hemo-kaerezu/ shiki-kazoe)
Because of love for my children I cannot return home and count the seasons.
So much love for my children,
unable to return.
Seasons pass, how many?

Future of the Nisei

One of the reasons for their vacillation was racism in the United States.
Despite their children’s citizenship, the immigrant parents worried that
Nisei citizens would face racial discrimination when they went out into
the world. The Nisei were often unable to find a suitable occupation out-
side the Japanese community. They wanted the children to master the
Japanese language either for the day of return, or for a chance of getting
a job in the Japanese community.

PEEZVTHID TENAEEOE 5T

(Eigo-dake/ shitsute-toorenu/ hifu-no-iro)

Knowing only English, they cannot pass through the barrier of skin color.
Nisei children,
English, they pass,
but not skin color.

RETHBEHO—HE  AEA

(Sotsugyo-wa/ shuushokunan-no/ ichirizuka)

Graduation is a first mile stone in the difficulties of finding employment.
Graduation,
a first milestone
of job discrimination.

Nisei children were reluctant to study Japanese, however. Additional
after-school classes seemed nothing but a tedious ordeal.
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ERRZDDNDTICkbEN kR®
(Kokukou-wo/ yametagaru-ko-ni/ mayowasare)
I do not know what to do, as my kids want to quit the Japanese-language
school.
What to do,
Japanese lessons.
Let them quit, as they want?

“Rising” imperial Japan seemed to offer better opportunities for the
Nisei, if only they had the language skills.

BEANRDEEITIHART ER

(Shuugaku-he/ chichi-no-jiai-ha/ nihon-yuki)

Out of fatherly love for my child, I send the child to Japan for education.
Go to Japan,
with your father’s love,
for your education.

MBI EA LR Z2ETR ERY

(Shuushoku-ha/ nihon-to-kimeru/ denkou-ka)

An engineering major declares that he will find a job in Japan.
After graduation,
I’'ll go to Japan,
asserts an engineering major.

National Pride

The Japanese offensive in China, which the immigrants misunder-
stood as a successful challenge to Western powers, swelled their pride
as Japanese nationals, not inferior to the white race.

HOMAERIZDOE O REICHS  LF®
(Hinomaru-he/ kokui-hatsukiri/ ido-ni-miru)
Looking up the rising sun flag, I feel the power and prestige of Japan in this
alien land.
The rising sun flag
flutters sublime and strong
in this foreign land.

B DR < BT EA AR
(Yakushin-no/ mihata-kizuyoku/ ido-ni-sumi)
The rapid advance of the (Japanese) flag makes me feel assured in this alien
land.
The mighty flag marches on,
power and pride boost me up
in this alien land.
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PEAD R RIOMICEE S HED
(Hainichi-ga/ nanda-yamato-no/ chi-ni-ikiru)
I am not affected by anti-Japanese exclusion. I live proudly as a man of
Japanese race.
Anti-Japanese,
so what! I live proud
of my Japanese blood.

Hard Life in Japan

But they were well informed about difficulties in Japan. The differ-
ence in living conditions between the United States and Japan widened
as Japan waged war in China. They sent daily necessities—rice, sugar,
cotton-goods—to families in Japan.

HOBILEORREOTEED #£E!
(Asa-no-toso/ mazu-toukyou-no/ ko-wo-omoi)
At the table of the New Year’s morning celebration, I remember, first of all,
of my child in Tokyo.
New Year’s morning celebration:
I remember my son
in Tokyo. Has he enough?

NHGre < BREND IS £R?
(Mottainaku/ hakumai-taberu/ betsusekai)
I eat white rice with much gratitude as I live in a different world. (In Japan
they cannot eat white rice.)
White rice,
now too rare to Japanese.
I eat it in a foreign land.

Even if they were fortunate enough to save money and visit Japan, they
must have been surprised to find that even their sweet old homes now
seemed foreign to them.

[ E Sy AN LRANIE T3 L M VN

(Furusato-mo/ tabigogochi-nari/ shin-kicho)

A new returnee come back home but feels he is still traveling.
New returnee,
now at home, but still sojourns
in a strange land.

As a Japanese National

But they were not helplessly torn between the United States and Japan.
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In the 1930s, as Sino-Japanese relations ruptured into open hostilities,
the immigrants expressed their loyalty to Japan, by collecting tin foil,
sending comfort packages and letters to the Japanese forces, and raising
money for the Japanese war effort out of their meager earnings. Through
such contributions, the nagging inferiority complex of the “discarded”
transformed into pride in being a Japanese in the United States.

ERDOEBHREZED—NIZD  HNH

(Zaibei-no/ ware-mo-juugo-no/ hitori-nari)

I am living in America but I am among the home front of Japan.
A Japanese
in America, count me
as one of the home front.

MBI OBROBED S

(Imon-kin/ oubo-no-ato-no/ sake-no-aji)

The taste of sake after I donate some money to the Japanese army.
Comfort money sent,
out of my meager wallet. Now I taste
sweet hot sake.

RIESURFICIGE D WNTHEE B
(Imombun/ tokuni-eigo-mo/ irete-kaki)
I write a comfort letter to the Japanese army, including intentionally some
English words.
Comfort letters to the front,
here and there,
bright English words flaunt.

As a Parent of a U.S. Citizen

It should also be noted that at the same time, the immigrants were
proud of being parents of American citizens. The Issei were convinced
that the Nisei would be good soldiers for the United States because the
Issei believed the Nisei inherited courageous Japanese spirits. Nisei sol-
diers were sent off in the Japanese way.

eFroOPIZE T EE BHUA

(Haiseki-no/ naka-ni-sodateta/ ko-mo-heishi)

Children I raised under hostilities become (U.S.) soldier.
With tender care and anxiety,
we raised a son under hostile adversity,
now drafted into the army.
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FEIROETHHIRNEE FiK®
(Gumpuku-no/ wagako-katami/ hiroi-haha)
As a son is in uniform, his mother feels that she has broader shoulders. (A
mother is proud of her son in U.S. uniform.)
Sons in uniform.
Swelling and expanding
Mothers’ proud shoulders.

ANEITHROFFDORMBE  SRK”
(Nyuuei-ni/ Nikkei-no-motsu/ Yamato-damashii)
A Nikkei (a person of Japanese ancestory) joins the (U.S.) army with
Japanese spirits.
Nikkei joins the army
with Japanese spirit
deep in their heart.
JEEHER TR HTR ALEDIO
(Seki-minna/ gunka-de-okuru/ soukoukai)
All the people at the send-off party sing (Japanese) battle songs to send off
(Nisei) soldiers.
Send-off party, cheer the draftee
all in one voice,
sing Japanese battle songs.

War Clouds

U.S.-Japan relations deteriorated more drastically and rapidly, how-
ever, than Japanese immigrants had feared. After repeated warnings, in
January 1940, the U.S. government terminated the 1911 commercial
treaty granting Japan most favored nation status and guaranteeing a pro-
tection of Japanese interests and, and tightened economic sanctions
against Japan. On July 25, 1941, Japanese assets in the United States
were frozen.

e 2 FASMEKIR I Y =550

(Keizoku-wo/ negau-jouyaku/ tsuini-kire)

Despite our wish for continuation, the treaty (of 1911) terminates after all.
How much we prayed for
the treaty to go on.
Cut off today, alas.

TAUAEFMEROEEZREE PAK?
(Amerika-to/ heiwa-wo-inori/ tane-wo-maki)
I plant seeds, praying for peace with America.
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With sincere prayer
I seed peace
in American soil.
HRENDL<ITOPLT R HAM  —AK"
(Touketsu-he/ naku-nimo-nakenu/ nihon-ten)
It is all over for Japanese stores because of the Frozen Assets Order.
Poor Japanese stores
attest their tears are frozen
by Frozen Assets Order.
HAMRREWIRIESICEREN S F7R!M
(Nihonsen/ konai-hatoba-ni/ aruhi-tachi)
One day I stand on a pier where no Japanese ships enter.
I linger on a pier,
waiting. But I know.
No ships coming from Japan.

War clouds also cast dark shadows over Nisei citizens. Many of them
still held dual citizenship, in spite of the fact that the Japanese national-
ity law of 1924 allowed them not to hold Japanese nationality.' Their
dual citizenship status, one of the causes of the anti-Japanese movement,
aroused strong suspicion about their loyalty to the Untied States. The
Japanese American Citizens League (JACL) advocated for giving up
Japanese nationality in order to demonstrate absolute and single alle-
giance to the United States. Some responded to the call, but many hesi-
tated. In spite of the Nisei’s U.S. citizenship, Issei parents were still
uncertain of the Nisei’s right under the U.S. laws. The citizenship of
Nisei children was all they had, however, for protection.

EFEOBEBML <FHbEA  $lizes

(Kokuseki-no/ ridatsu-sabishiku/ kyou-mo-yomi)

I read sadly the notice of renunciation of Japanese nationality.
Today’s paper,
I read sadly
another renunciation notice.

TEERZIND TREEZE B

(Nijuuseki/ shian-bakari-de/ mata-shian)

I think over and over again about dual nationality without any conclusion.
Dual nationality.
Thinking, reflecting, speculating,
and still wondering.
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MR —IREF ORGSO AL

(Mujouyaku/ Nisei-izon-no/ kakugo-kime)

No treaty. I made up my mind to depend on the Nisei.
No treaty!
No way but to stay.
I trust Nisei’s rights, my mainstay.

W 1L B BB T I T OMER] &7
(Fumi-domaru/ kakugo-kasukana/ ko-no-kenri)
I made up my mind to stay. I cling to my children’s rights, however unreli-
able they are. (This poem can also be interpreted: Decision to stay is frail
because children’s rights are not clear.)

I will stay.

Staking my choice on Nisei’s rights.

Do I play too high?

Looking back on their life in the United States, Japanese immigrants
found the United States a cold land.

R IR OG0 BB
(Sekaiichi/ rakudo-ni-ibara-no/ sumigokochi)
I feel thorns in this world’s best paradise.

I feel thorns

living in this land,

the world’s best hope.
POEMETLAALbBZBRE ERM
(Yatsuto-ne-wo/ oroshita-tsuchi-mo/ tsumeta-sugi)
At last I set down root in this land but I find it very cold.

With toil,

I dig my root down

only to find this cold hard soil.

My Land

It can be said, however, the immigrants felt peculiar affection for their
new country. This was the land where they had something to be proud
of: achievements they brought forth under harsh discrimination. This
was the land where their children and grandchildren were born and grow-
ing.

FEAE<SFEATTY AU ARG SNT  FRRRH?
(Suminikuku/ sunde-Amerika/ mikirarezu)
I live here uncomfortably but I cannot give up living in America.
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It’s harsh to live here,
but hard to give up
my life in America.

T2MEzRkDTHEAADOF BFS

(Ase-wo-chi-wo/ sutsute-sabaku-he/ meron-no-ka)

The desert swallows sweat and blood, and now produces fragrant melons.
Sweat and blood soften the soil,
sweet melons smell
in the desert of California.

OO TH DR B Iz i1
(Mou-koko-ga/ furusato-de-aru/ mago-mo-deki)
Now this land is my home. I have a grandson.

I call this land my home,

holding in my arm

my sweet grandchild.
EROMBEEED TS LA wBEs
(Haiseki-no/ kako-wo-waratsute/ ima-dochaku)
I laugh at the past exclusions. I am a native now.

“Japanese exclusions?”

“Tha’s an old story,” I laugh,

“I am a native now.”

Here the immigrants became the first generation of the Japanese
Americans, even though they missed their homeland in their heart.

IV EPILOGUE

Browsing through newspapers for relevant articles to a current re-
search topic, reel after reel, for hours and days is an exhausting task, or
one might even call it an ordeal. But the poetry section—tanka, haiku,
and senryu—in a Japanese-language newspaper seems to me a cozy café
where Japanese immigrants are still chatting genially. They say that these
Japanese-language literary works are important historical resources to
an understanding of the daily lives and bare sentiments of Japanese im-
migrants in the United States.

It is true that in Japan Japanese emigration studies have produced a
great many important works, but those studies have focused on U.S.-
Japan relations on “Japanese immigration problems” based heavily on
government records, and Japanese association documents. Even social
histories of the Japanese immigrants rely on the voices of the immigrant
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leaders unless the writer is lucky enough to find immigrant diaries and
letters. Japanese immigrant poetry—senryu, haiku, and tanka—is anoth-
er archival resources of collective memory of the Japanese immigrant,
and it is readily accessible in Japanese-language newspapers.

The senryu poems translated in this article are only a small fragment
of Japanese immigrant poetry, but the fragment tells how the poets—
mostly unknown immigrants—interpreted their lives and their transfor-
mation from birds of passage into the first generation of Japanese
Americans. The poems illustrate how the immigrants crossed the Pacific
mentally, yet tried to embrace both Japan and the United States. Their
tragedy was that the United States pressed them to sever the Japanese
half, without admitting them as a member of the nation.
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